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PROGRAMS

Author last name, Author first name. “Title.” Type diss., University, year.

**Bjorkedal, Alison. “Senior Recital, January 25, 2003.” B.Mus. Recital, University of Oregon, 2003.

**Dudley, Whit. “[Doctorate Thesis Recital, Feb. 23, 1983, Harp].” D.M.A. diss., University of Texas at Austin, 1983.

**Evans, Bethany. “Master’s Recital, June 3, 2006.” M.Mus. diss., University of Oregon, 2006.

**Federbush, Laurel Eve. “Summary of Performance Materials: Three Programs of Harp Music. [Performance].” A.Mus.D. diss., University of Michigan, 1994.

**Gram, Kristin Ohlson. “[Master’s Thesis Recital, Mar. 24, 2006, Harp].” M.Mus. diss., University of Texas at Austin, 2006.

**Huslig, Ayren. “[Doctoral Thesis Recital, Apr. 20, 2000, harp].” D.M.A. diss., University of Texas at Austin, 2000.

**Huslig, Ayren. “[Doctoral Thesis Recital, Apr. 24, 2001, Harp].” D.M.A. diss., University of Texas at Austin, 2001.

**Kim, Eun-Kyung. “[Doctoral Thesis Recital, Sept. 27, 1994, Harp].” D.M.A. diss., University of Texas at Austin, 1994.

**Kim, Eun-Kyung. “[Master’s Thesis Recital, Nov. 12, 1992, Harp].” M.Mus. diss., University of Texas at Austin, 1992.

**Lee, Jung-Ying. “Vocal Chamber Music: For Solo Voice with Solo Instrument and Solo Voice with Instrumental Ensemble.” D.M.A. diss., University of Maryland, College Park, 2001.

**Moss, Julie Anne. “[Master’s Thesis Recital, Apr. 30, 1993, harp].” M.Mus. diss., University of Texas at Austin, 1993.

**Richards, Ruth. “Ruth Richards, Harp.” M.Mus. diss., Northern Illinois University, 1988.

**Richeson, Melanie Bryn, George Frideric Handel, and Gabriel Fauré. “[Recital].” M.Mus. diss., Ohio State University, 1992.

**Sampler, Cyndi. “[Master’s Thesis Recital, May 6, 1981, Harp].” M.Mus. diss., University of Texas at Austin, 1981.

**Sherman, Laura Lynn. “Summary of Dissertation Recitals: Three Programs of Original and Transcribed Music for the Harp. [Performance].” D.M.A. diss., University of Michigan, 1997.

**Spezeski, Megan. “[Master’s Thesis Recital, Mar. 1, 2004, Harp].” M.Mus. diss., University of Texas, 2004.

**Stewart, Jeralee. “Senior Recital, April 13, 1997.” B.Mus. Recital, University of Oregon, 1998.

**Stewart, Jeralee. “Senior Recital, May 9, 1998.” B.Mus. Recital, University of Oregon, 1998.

**Stroming Whitmann, Jill. “Graduate Recital.” M.M. diss., Western Washington University, {no DATE}.
**Vaughan, Laura. “Senior Recital, April 29, 2006.” B.Mus. Recital, University of Oregon, 2006.

**Venter, Jacquelyn, Kirstin Marie Dyer, and Melanie Lin Ferjak. “Master’s Recital in Harp.” M.M. diss., University of Northern Iowa, 2006. 

**Wright-Jourde, Maia. “[Master’s Thesis Recital, Oct. 12, 1987, Harp].” M.Mus. diss., University of Texas at Austin.

**Yoon, Kyuil. “‘Forty-two Days’ for Mixed Ensemble and Electronics.” D.M.A. diss., The University of Wisconsin - Madison, 2008.

SCORES

*Acimovic, Philip. “Hammer and Cycle: A Composition for Chamber Orchestra.” M.A. diss., Massachussetts, 2008.

*Adams, James Alan. “For the Motherland, a Chamber Opera. (Original Composition).” D.M.A. diss., The University of Texas at Austin, 1982.

*Ahn, Heejung. “Ruth: A Dramatic Cantata for Soprano, Mezzo Soprano, Baritone, Chorus and Orchestra.” Ph.D. diss., University of Minnesota, 1999.

*Ailor, James J. “A Korean Requiem.” D.M.A. diss., New Orleans Baptist Theological Seminary, 1996.

*Allik, Kristi Anne. “Loom River Sword. (Original Composition).” D.M.A. diss., University of Southern California,  1982.

*Alexander, S. Elizabeth. “Part I. ‘So Many Corner’: Seven Songs for Soprano and Orchestra on Poems by Rose Auslander. (Original Compositions);. Part II. Integration of Diverse Elements in Yehudi Wyner’s ‘On This Most Voluptuous Night’. (Part I Not Microfilmed as Part of Dissertation.);.” D.M.A. diss., Cornell University, 1990.

*Alves, William C. “River of Stars. (Original Composition).” D.M.A. diss., University of Southern California, 1990.

*Amlin, Martin. “The World is a Beautiful Place, for Mezzo Soprano, String Quintet, Harp, Piano/Celesta [and] percussion (2 players).” M.M. diss., Eastman School of Music, University of Rochester, 1975.

*Applebaum, Mark Stephen. “Triple Concerto for Piano, Percussion, and Contrabass with Two Percussionists, Guitar, Harp, and Large Choir. (Original Composition).” Ph.D. diss., University of California, San Diego, 1996.

*Arasimowicz, George Abigniew. “‘Adamanta Secare’. (Original Composition).” Ph.D. diss., University of California, San Diego, 1982.

*Asplin, David Booth. “‘Of Light and Shadow.’ (Original Composition).” D.M.A. diss., University of Michigan, 1994.

*Au, Siu-ming. “Sinfonietta. (Original Composition).” M.M. diss., University of North Texas, 1994.

*Badgett, Karol Ann. “Aerial Acrobatics.” D.M.A. diss., Texas, 2008.

*Ball, Leonard Vernon, Jr. “‘Winter Sky’ for Orchestra. (Original Composition).” D.M.A. diss., Memphis State University, 1987.

*Banfield, William C. “‘Dream Realized/Nightmare Resolved’: Symphony No. 2. (Original Composition).” A.Mus.D. diss., University of Michigan, 1992.

*Beck, Stephen David. “Volume I: Structural Impact of Binary Phrase Constructs in Debussy’s ‘Jeux’. Volume II: ‘...twilight turns from amethyst’ for Chamber Orchestra with Viola Solo. (Original Composition).” Ph.D. diss., University of California, Los Angeles, 1988.

*Beckon, Lettie Marie. “‘Fantasy for Piano and Orchestra’. (Original Composition).” A.Mus.D. diss., University of Michigan, 1983.

*Benesh, Charles William. “Chamber Cantata.” M.A. diss., University of California, Los Angeles, 1989.

*Ben-Shabetai, Ari. “Harps and Horns: Five Love Songs from Egyptian Antiquity for Five Soloists.” M.M. diss., University of Pennsylvania, 1989.

*Bergstrasser, Erhardt. “The Mystic Trumpeter, A Choral Suite for Mezzo Soprano, Baritone, Mixed Chorus, Organ, Brass, Tympani, and Harp.” M.M. diss., Northwestern University, 1945.

*Bezak, Josef. “Portfolio of Compositions.” M.M. diss., Peabody Conservatory of Music, 1996.

*Blake, Braxton Brad. “Concerto for English Horn and Orchestra. (Original Composition).” Ph.D. diss., University of Rochester, 1990.

*Boelter, Karl Edward. “World for the Beholder: A Cantata. (Original Composition).” A.Mus.D. diss., University of Michigan, 1981.

*Borchert, Gavin. “Capriccio for Harp, Organ, and Strings.” M.M. diss., University of Cincinnati, 1992.

*Boros, John. “3 Fables: For Flute, Clarinet, Bassoon, Harp, Tenor.” M.F.A. diss., Brandeis University, 1970.

*Bottje, Will Gay. “Concerto for Flute and Trumpet (With Strings, Harp and Percussion).” D.M.A. diss., University of Rochester, 1955.

*Bourassa, Richard Neil. “Contemporary Etudes for Harp.” D.A. diss., Ball State University, 1981.

*Boutwell, Brett Nathan. “‘Marvelous Accidents’: The Concerto for Prepared Piano and Chamber Orchestra of John Cage.” M.M. diss., University of North Texas, 1999.

*Boyce, Cary. “Six Elizabethan Songs: For Tenor, Horn, Harp, Percussion and Strings.” D.Mus. diss., Indiana University, 1993.

*Buhr, Glenn Arthur. “‘Beren and Luthien’. (Original Composition).” A.Mus.D. diss., University of Michigan, 1984.

*Burger, Lucy Ann. “Morgon-Kara. (Original Composition);.” M.M. diss., Rice University, 1993.

*Butcher, Julian Anthony Charles. “Portfolio of Compositions.” D.Phil. diss., The University of York (United Kingdom), 1998.

*Camargo, Mariana. “Trio for Flute, Viola and Harp.” M.A. diss., University of California, Los Angeles, 2007.

*Campanelli, John Richard. “‘Mare Crisium’ for Orchestra. (Original Composition).” D.M.A. diss., University of Michigan, 1983.

*Campfield, Donald John. “Chiaroscuro: For Harp and Orchestra.” D.M.A. diss., Cornell University, 1985.

*Caniato, Michele. “Three Meditations.” D.M.A. diss., Boston University, 1998.

*Cassola, Stephen Paul. “Nataraja Cycle: Twelve Scenes for Eleven Players.” Ph.D. diss., University of Iowa, 1982.

*Chang, Yuli. “Poetic Afterthought Seven Pieces for Orchestra.” M.M. diss., McGill University (Canada), 2008.

*Chen, Chiung-Yu. “The Sweetest Taboo: For Soprano, Piccolo, Flute, Alto Flute, Oboe, Horn, Celesta, Harp, String Quartet & Percussion.” Ph.D. diss., University of Pennsylvania, 1998.

*Chen, Cindy Hsin-Yu. “Folio of Compositions, 2002-2003.” M.Mus. diss., The University of Melbourne, 2004.

*Chen, Zhangyi. “Portfolio of Compositions.” M.M. diss., Peabody Conservatory of Music, 2011.

*Chuaqui, Miguel Basim. “‘Luna’ for Chamber Orchestra. (Original Composition).” Ph.D. diss., University of California, Berkeley, 1994.

*Cionek, Edmund Francis. “Six Love Songs. (Original Composition).” A.Mus.D. diss., University of Michigan, 1981.

*Clay, David E. “Preludes. (Original Composition);.” M.A. diss., San Jose State University, 1993.

*Cox, Michael Thomas. “Concerto for Two Pianos and Orchestra. (Original Composition).” D.Mus. diss., The Florida State University, 1984.

*Colligan, John. “Musick to Heare: For Soprano, Contratenor, Piano 4 Hands, Harp, 4 Double Basses, Percussion (2 Players).” M.M. diss., University of Cincinnati, 1983.

*Colson, David John. “Strange Attractors. (Original Composition).” D.M.A. diss., Rice University, 1990.

*Crist, Timothy Douglas. “Concerto for Viola and Orchestra: Original Composition and Analysis.” D.M.A. diss., University of Georgia, 1998.

*Crockett, Donald. “The Rhapsode.” M.Mus. diss., University of Southern California, 1976. 

*Crutchley, Ian Joseph. “A Recital of Compositions.” M.Mus. diss., University of British Columbia, 1993.

*Daniel, Omar Mark. “Symphonic Images. (Original Composition).” Mus.Doc. diss., University of Toronto (Canada), 1995.

*Dayre Damon, Stephen. “Through an End Begins.” M.Mus. diss., University of Victoria, 1993.

*Deason, William David. “Part I. A Taxonomic Paradigm from Boethius’ ‘De divisione’ Applied to the Eigth Modes of Music. Part II. ‘Arioso and Toccata’ for Euphonium Solo, Wind Ensemble, Harp, and Percussion. (Original Composition).” D.M.A. diss., The Ohio State University, 1992.

*Des Chene, Christopher. “Quintet, Eyes of a Blue Dog: 2 Violins, Viola, Violoncello and Harp.” M.M. diss., University of Cincinnati, 1980.

*Despot, Boris. “‘Ascent to the Empyrean’ for Double Chorus and Orchestra.” Mus.Doc. diss., University of Toronto (Canada), 2002.

*Ditto, Charles Jeffrey. “Histories.” D.M.A. diss., The University of Texas at Austin, 1998.

*Dollarhide, Theodore John. “Pluriels. (Original Composition).” A.Mus.D. diss., University of Michigan, 1981.

*Dulik, John Anthony. “Passages, for Orchestra with Soprano Solo. (Original Composition).” D.M.A. diss., Temple University, 1982.

*Duncan, Eve. “Composition Folio.” M.Mus. diss., University of Melbourne, 2006.

*Duncan, David Thomas. “Portfolio of Compositions.” M.M. diss., University of Glasgow, 2008.

*Dunn, William B. “As If a Wheel Were Within a Wheel. (Original Composition).” Ph.D. diss., The University of Iowa, 1983.

*Einbond, Aaron Michael. “Orders of Magnitude: Three Works for Instruments and Electronics.” Ph.D. diss., [UNIVERSITY?], 2009

*Elmquist, John Oscar. “Pythian Vision. (Original Composition).” D.M.A. diss., Memphis State University, 1991.

*Esanu, Corneliu. “Spring, Summer, Autumn: Concerto for a Solo Group of Wind Instruments, Piano, Harp, Percussion, and String Orchestra.” Ph.D. diss., University of Toronto (Canada), 2006.

*Esses, Maurice I. “Dance and Instrumental ‘Differencias’ in Spain During the Seventeenth and Eighteenth Centuries.” Ph.D. diss., University of Toronto (Canada), 1986.

*Fick, David. “Sinfonietta for Fifteen Players.” M.Mus. diss., University of Southern California, 1997.

*Fiday, Michael. “2 Songs From Texts by Pablo Neruda: For Soprano and 9 Instruments: 1986.” M.M. diss., University of Pennsylvania, 1986.

*Fields, Matthew Henry. “Origami Symphony. (Original Composition).” A.Mus.D. diss., University of Michigan, 1991.

*Fitzgerald, Jennifer. “Having Once Been: For Piano, Percussion Trio, Harp and String Quartet.” Ph.D. diss., Duke University, 2004.

*Flippo, David. “The Path.” M.M. diss., University of Rochester, 1982.

*Flippo, David William. “Two Visions at Twilight. (Original Composition).” D.M.A. diss., The University of Michigan, 1987.

*Folse, Stuart Joseph. “Panels of Black Granite.” D.M.A. diss., The University of Texas at Austin, 1997.

*Fullam, Victoria Ann. “Mermaid. (Original Opera).” Ph.D. diss., University of Minnesota, 1984.

*Fusner, Henry Shirley. “Six Sonnets of John Donne Set to Music, for Tenor Solo, Mixed Chorus, Oboe, Harp and Strings. (Composition).” S.M.D. diss., Union Theological Seminary, 1951.

*Gao, Ping. “Shuo Shu Ren ‘The Story Teller’ for Six Instruments.” D.M.A. diss., University of Cincinnati, 2003.

*Gerhold, John Alan. “‘Ring’: For Orchestra and Antiphonal Women’s Choir.” D.M.A. diss., The University of British Columbia (Canada), 1997.

*Gollihar, Stephen Clay. “The Child by Tiger. (Original Composition).” D.M.A. diss., The University of Texas at Austin, 1996.

*Graham, Eric. “Three Movements for Seven Instruments.” M.M. diss., Peabody Conservatory of Music, 1992.

*Green, Michelle Frida. “Jephthah’s Daughter.” D.M.A. diss., Columbia University, 1992.

*Griffin, Charles Barrett. “‘The Vampire Chronicles’ for Piano and Orchestra. (Original Composition);.” Ph.D. diss., University of Minnesota, 1995.

*Gryc, Stephen Michael. “Blue/White/Silver for Orchestra. (Original Compsotion).” D.M.A. diss., University of Michigan, 1983.

*Gutwein, Daniel. “Chamber Concerto 1980 for Flute, Oboe, Violoncello, Harpsichord, Guitar, and Two Harps.” D.M.A. diss., University of Cincinnati, 1983.

*Guzie, Andrew. “Suite for Chamber Orchestra, Harp, and Marimba.” M.M. diss., University of Oregon, 1988.

*Haaheim, Bryan Kip. “Histories: !. Light and Dark Potentials. II. Bones Under the Weeping Willow. III. Passacaglia.” D.M.A. diss., The University of Arizona, 1999.

*Hamer, Janice Thea. “Kabir Sings: For Soprano and Orchestra. (Original Composition).” Ph.D. diss., City University of New York, 1994.

*Harris, Douglas Allen. “An Analysis of the Wind Scoring Techniques of Ralph Vaughan Williams and Transcriptions of Selected Works for Various Wind Media.” D.A. diss., University of Northern Colorado, 1997.

*Harrison, Ellen Ruth. “Chimeras Come Singly. (Original Composition).” Ph.D. diss., University of California, Berkeley, 1995.

*Hatzis, Christos Panagiotou. “The Law of One. (Original Composition).” Ph.D. diss., State University of New York at Buffalo, 1982.

*Helms, Marjorie Marjan Anna. “‘Magnificat’ for Contralto, Mixed Chorus, and Orchestra. (Original Composition).” D.M.A. diss., Memphis State University, 1981.

*Heim, Sean. “Gaia: A Composition for Flute, Viola, and Harp.” M.Mus. diss., Arizona State University, 1995.

*Henning, Ian. “‘Diptych’ for Chamber Orchestra.” D.M.A. diss., The Florida State University, 2007.

*Hill, Edyth Allene. “Invocation.” Ph.D. diss., University of Minnesota, 2001.

*Hill, Jeanne Elizabeth. “Requiem for Netted Fish: An Intermedia Composition for Choir, Harp, and Dance. [Original Composition].” M.M. diss., University of North Texas, 1990.

*Hilliard, John Stanley. “Part I: Two Pieces for Orchestra. (Original Composition). Part II: Charles Ives’ Robert Browning Overture: Style and Structure.” D.M.A. diss., Cornell University, 1983.

*Hind, Nicholas. “The Joyous.” D.M.A. diss., Stanford University, 1994.

*Hobbs, James. “Fractals.” D.Mus., Northwestern University, 1981.

*Hoffman, Joel. “‘Symphony No.1: Symphony on Spirituals’ for Orchestra.” D.M.A. diss., University of Cincinnati, 2007.

*Hoffman, Stanley M. “Nocturne for Nine Players.” Ph.D. diss., Brandeis University, 1992.

*Hogan, Leslie Ann. “Praise. (Original Composition).” A.Mus.D. diss., University of Michigan, 1992.

*Hu, Jan. “Four Psalms: Soprano and Tenor (Soli) Mixed Chorus, Flute and Harp.” M.A. diss., University of Washington, 1964.

*Hu, Jingchu. “In Frozen Distance.” D.M.A. diss., University of Michigan, 2001.

*Hwang, Serra Miyeun. “Binari. (Original Composition).” D.M.A. diss., University of Michigan, 1993.

*Irom, Benjamin Marc. “Six Hebrew Songs: For Tenor Voice and Harp.” M.A. diss., University of California, Los Angeles, 1994.

*Jaffe, David Aaron. “Would You Just as Soon Sing as Make That Noise? (Original Composition).” D.M.A. diss., Standford University, 1984.

*Kahn-Ellis, Elisa T. “‘Fantasy’ for Viola and Orchestra. (Original Composition);.” D.M.A. diss., Temple University, 1991.

*Kavanaugh, Patrick Tirril. “Concerto for Trombone and Orchestra. (Original Composition).” D.M.A. diss., University of Maryland College Park, 1980.

*Kincaid, Terrence Travor. “Passage Toff.” M.M. diss., University of Michigan, 1975.

*King, Mary J. “Crystals: For 13 Instruments.” M.M. diss., Bowling Green State University, 2001.

*Klein, Joseph. “Four compositions.” M.M. diss., University of California, San Diego, 1986.

*Klimko, Ronald James. “Two Choruses from the Hollow Men: for Mixed Chorus, Orchestra, Piano, and Harp.” M.M. diss., University of Wisconsin, Madison, 1963.

*Koehne, Graeme. “Rain Forest: (Large Orchestra); Riverrun-- : (Large Orchestra); Twilight Rain: (Piano Solo); Flanto Traverso: Two Flutes and Harp.” M.Mus. diss., University of Adelaide, 1985.

*Kronengold, Charles. “Tamburlaine for twenty three players.” Ph. D. diss., University of California, San Diego, 2003. 

*Kurek, Michael Henry. “Chimera: Orchestral Fantasy. (Original Composition).” D.M.A. diss., University of Michigan, 1985.

*Lake, Richard. “Portfolio of Compositions.” D.M.A. diss., Peabody Conservatory of Music, 2006.

*Lam, Angel. “Portfolio of Compositions.” M.M. diss., Peabody Conservatory of Music, 2003.

*Landers, Hugh Joseph. “‘Nine Forty-Eight’ for Large Orchestra. (Original Composition).” D.M.A. diss., The University of Nebraska, Lincoln, 1992.

*Landey, Peter Maurice. “Composition. (Original Works).” D.Phil. diss., The University of York (United Kingdom), 1989.

*Lanman, Anthony Joseph. “Synaesthesiac.” D.Mus. diss., Indiana University, 2008.

*Lash, Hannah. “Portfolio of Compositions.” Ph.D. diss., Harvard University, 2010.

*Lathan, Mark J. “Inheritance of Love.” M.A. diss., University of California, Los Angeles, 1997.

*Lavenda, Ricahrd Albert. “‘Star-Shadow’. (Original Composition).” A.Mus.D. diss., University of Michigan, 1983.

*Lavoie, Mathieu. “Et mon âme : pour récitant (homme), clarinette en si [bémol], trompette en do, cor en fa, deux percussionnistes, harpe, quintette à cordes.” M.Mus. diss., Université de Montréal, 2005.

*Leatherbarrow, James W. “The Last Dream of Don Quixote: A Symphonic Poem for Saxophone and Orchestra; Angels and Transformations: Symphonic Unity in Rautavaara, Symphony No. 7, Angel of Light.” Ph.D. diss., Kent State University, 2011.

*Lee, Christopher. “Through This Twilight Universe.” M.Mus. diss., Indiana University, 2003.

*Lee, Jong-Chan. “Seventy-eighth Self-Portrait: For Soprano, Alto Flute, Bassoon, Harp, Violoncello, and Tape.” M.M. diss., University of Cincinnati, 2004.

*Lee, Owen Jay. “Mahler’s ‘Das Lied von der Erde’, The Portrayal of a Crisis. Six Songs on Ancient Chinese Poetry for Tenor and Chamber Orchestra. (Volumes I and II) (Original Compositions).” Ph.D. diss., University of California, Los Angeles, 1990.

*Lee, Sanghee, and Ladislav Kubík. “DahnGoon for Orchestra.” D.M.A. diss., Florida State University, 2007.

*Lentini, James P. “ Symphony No. 1.” D.M.A. diss., University of Southern California, 1990.

*Lependorf, Jeffrey Dean. “A Tree in Foreign Soil. (Original Composition);.” D.M.A. diss., Columbia University, 1991.

*Lisak, Ivana. “‘Fairy Tale Concerto’ for Harp and Orchestra.” D.M.A. diss., Boston University, 2007.

*Long, John A. “Vincent: A Mixed Ensemble Tone Poem.” M.A. diss., University of California, Los Angeles, 1995.

*López, Fernando Javier and Serge Pey. “Influences picturales et poétiques dans ma méthode de composition.” M.Mus. diss., Université de Montréal, 2005.

*Lothringer, Peter Alan. “Origin Unknown.” D.M.A. diss., The University of Arizona, 1997.

*Lovallo, Lee. “Symphony. (Original Composition).” D. Mus. diss., The Florida State University, 1979.

*Lovallo, Lee. “Symphony. (Original Composition).” Ph.D. diss., State University of New York at Buffalo, 1980.

*Lynch, Timothy. “Ensemble Movements.” Ph.D. diss., University of Iowa, 1977.

*MacDonald, Andrew Paul. “Flame Under Flame. (Original Composition) (a Symphony in Three Movements).” A.Mus.D. diss., University of Michigan, 1985.

*Mahin, Bruce P. “Coming Home: For Flute, Oboe, Harp, Violin, and Violoncello.” D.M.A. diss., Peabody Conservatory of Music, 1988.

*Mallonee, Caroline Joanna. “The Gift of the Magi: An Opera in One Act.” Ph.D. diss., Duke University, 2006.

*Mathieu, Patrick. “Petites musiques de nuit I: violon, violoncelle, harpe, piano.” D.Mus. diss., Université de Montréal, 2000.

*Mathews, Peter D. “Vespers. (Original Composition).” D.M.A. diss., University of Missouri - Kansas City, 1986.

*Matthews, Mark L. “Mapa.” M.M. diss., North Texas State University, 1981.

*McAllister, Margaret Catherine. “Canções Excêntricas = Eccentric Songs: Soprano, Percussion, Harp, String Orchestra.” M.M. diss., Boston University, 1991.

*McFatter, Larry Eugene. “Cradle Song for Soprano Voice and Chamber ORchestra on Poems by Floyd Collins. (Original Composition).” D.M.A. diss., Memphis State University, 1983.

*McIntyre, John Martin. “Designs for Orchestra. (Original Composition).” D.M.A. diss., Temple University, 1981.

*McKenzie, Mark Christopher. “Threnody for Innocent Infants. (Original Composition).” D.M.A. diss., University of Southern California, 1984.

*McNabb, Michael Don. “‘Love in the Asylum’ for Orchestra. (Original Composition).” D.M.A. diss., Stanford University, 1980.

*Merryman, Marjorie. “Ballet Perelandra: Suite for Orchestra. (Original Composition).” Mus.A.D. diss., Boston University, 1994.

*Monaghan, Michael Scott. “Until You Come In Glory: A Setting of Evening Prayer for Advent.” M.L.M. diss., Catholic University of America, 1986.

*Monhardt, Jonathan Michael. “Siewers Spring. (Original Composition).” Ph.D. diss., The University of Iowa, 1990.

*Morris, Sara Christine. “Graduate Composition Project: More Precious Than Gold.” M.Mus. diss., Bob Jones University, 2011.

*Morris, Timothy Lane. “Atmosphantoms. (Original Composition).” M.M. diss., University of North Texas, 1988.

*Morrison, John Howell. “Hear What the Earth Says. (Original Composition).” D.M.A. diss., The University of Michigan, 1991.

*Neill, Roger William. “Enemy Way Music. (Original Composition);.” Ph.D. diss., Harvard University, 1994.

*Ng, Cheuk-yin Peter. “A Portfolio of Music Compositions.” M.Mus. diss., Chinese University of Hong Kong, 2001.

*Nytch, Jeffrey Curtis. “Concerto for Clarinet and Orchestra. (Original Composition).” D.M.A. diss., Rice University, 1994.

*Obermueller, Karola. “Pressure and Shadow: Composition Portfolio of Karola Obermueller.” Ph.D. diss., Harvard University, 2010.

*Osborne, Mark John. “Composition Thesis.” D.Phil. diss., The University of York (United Kingdom), 1993.

*Palestrant, Christopher. “Portfolio of Compositions.” D.M.A. diss., Peabody Conservatory of Music, 2001.

*Palkowski, Daniel Henry. “‘Views of Time’: An Analytical and Philosophical Commentary. (Original Composition);.” D.M.A. diss., Columbia University, 1992.

*Palmer, Glenn Griffith. “‘Elysian Spheres’ for Orchestra. (Original Composition).” A.Mus.D. diss., University of Michigan, 1993.

*Park, Sung Won. “Portfolio of Compositions.” M.M. diss., Peabody Conservatory of Music, 2001.

*Penri-Evans, David. “‘Study in Grey’, a One-Act Opera (Original Composition);; and the History of the Louisiana State University Festival of Contemporary Music.” D.M.A. diss., Louisiana State University and Agricultural & Mechanical College, 1986.

*Perker, Baris. “Portfolio of Compositions.” D.M.A. diss., Peabody Conservatory of Music, 2011.

*Phan, Phuc Quang. “Son Tinh (shon tin) and Thuy Tinh (thoo-ee tin). (Original Composition).” A.Mus.D. diss., University of Michigan, 1993.

*Plitsyn, Igor Vladimirovich. “Divertimento.” D.M.A. diss., University of Cincinnati, 1997.

*Power, Gerard Francis. “Portfolio of Compositions.” D.Phil. diss., The University of York (United Kingdom), 2000.

*Priolo, Christopher Emil. “Aria da capo: Opera in One Act. (Original Composition) (Millay).” D.M.A. diss., University of Kansas, 1984.

*Rabens, Julie Anne. “‘Bitterroot Soundscape’ for Harp and Chamber Ensemble: Score and Analysis.” D.M.A. diss., The University of Nebraska - Lincoln, 2002.

*Rausch, Carlos. “‘A Legend of the Andres’: Ballet in One Act. (Original Composition).” D.M.A. diss., Columbia University, 1985.

*Rector, Malcolm Wayne. “Kidnapped.” M.M. diss., Rice University, 1999.

*Reich, Amy. “‘The One Turning’. (Original Composition).” Ph.D. diss., Harvard University, 1983.

*Reigh, Richard Aaron. “Tesserae. (Original Composition).” M.M. diss., Rice University, 1993.

*Ring, Gordon Lee. “Symphony No. 1 ‘Concertante.’ (Original Composition).” D.M.A. diss., University of North Texas, 1985.

*Rivera, Carlos Rafael. “Adagio for Harp and Winds.” D.M.A. diss.,University of Southern California, 2010.

*Robicheaux, Earl Cyrus. “‘Occluded Front’ for Wind Ensemble. (Original Composition).” D.M.A. diss., The University of Texas at Austin, 1995.
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